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Parody and Imitation ; Northanger Abbey and Gothic Fiction

YUAN Hang
{ Department of Foreign Languages,Shengda Economics Trade & Management College of Zhengzhon,
Zhengzhou Henan 451191, China)

Abstract: Many critics have studied the relation between Jane Austen’ s Northanger Abbey and Gothic fiction. There has been a
dispute of whether the novel was an imitation or a parody of Gothic fiction. The author of this essay regards the novel as a combi-
nation of both techniques. On one hand, Austen imitated some of the Gothic formulas to develop her own stimulating Gothic
mode. On the other hand, she parodied and mocked the Gothic cliché in order to achieve the expected comic effect. The bril-

liance of the novel stems from these two forces.
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