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The Aesthetic Spirit of Chinese Painting and Calligraphy in
Multimedia Art Transmission

LI Yong
(School of Humanities, Yancheng Institute of Technology, Yancheng Jiangsu 224051, China)

Abstract : The development of computer multimedia technology provides new forms of expression for traditional calligraphy and
painting, the non — photorealistic rendering (NPR) and 3D rendering technology provide the possibility for its simulation and rep-
resentation in the new media space. Chinese painting and calligraphy has a long history and a rich aesthetic content, The article
made some attempts and practice, trying to find the best conjunction point between tradition and modemity.
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