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W%, Iz ARSI EGT S BNMIKES
ROEAEFEE SN . FXEENRCAENEE
A9 fa BE R TR/ VB L R A 18 AR B Bl %o
B EAR S B R X « 4 (Evan King) ) Rick-
shaw Boy ( i§ Jft T 1945 4 ) R ik B ¥ 9 Camel
Xiangzi( i F 1981 £¢),

—JEERRERIC LRI

HIEE P, AR EANE RA, FHiBiED
WICHERREEE. HRESHERRICRYT
MBIFERILERE. REBFEFXHEES
WA, PR REASREREHRE LM
MERE S RIERFAICAEYIE, B, XR%
RIEFEHNEGEERFAICAUMEES
WS 5 EW R A E X (Nida and Taber) .
BEHERRBHREXRE—-TRANFEAREER
B, MABEXERFFHFNEEERER,
TESCEERBFE D, NEE X RHBREEX
—RAEFERERIINBIFCE, FTH:

(MEFFES“BR"XMEREXRL
B, BN B s R R,

H6 B 3% 3L : Before Xiangzi became linked with
the nickname “camel”, he was a relatively inde-

pendent rickshaw puller®”.

4 117 3L : Before he came to be connected with
the nickname “Camel,” he was one of those rela-

tively rickshaw coolies!"",

BHR,“coolies” —iF) R B3t Hi Z A B & FI 1A
iC, ¥ B A B AR 89 W M 55 A1 (Oxford Advanced
Learner’ s English - Chinese Dictionary, 1999:
32), EHAHENEX AR, WRBRTEH
TS RER . A3 - &BEXI/MERERE N
IS /N EAE RZIBTE, kA
Tixia), B7ER B E R IERMN S Yataf
B Lo RE coolies” — iR R IE XA M
Bh BATEERE EAATERE. R
B30, fib il FA T ¥ 38 18)JC “rickshaw puller”,
B it B9 39 STt RRAE A - GE 4R, “ coolies” —im]
Wt ZARRRNEREC R EE. HKIFEXHE
BHRET XE,IHEENHETE T EFRAINR,

) EBXETBE P X, BEREKE:
“HFHEE, ILER, I, S BN EE
M— B R AT BB g1

HEH) ¥ 3 : Old Cheng crawled back under his

quilt, pointed to his tattered leather jacket and said,
“Have a smoke, Xiangzi. There are some in the
pocket. ” telas:,

4 A3 : O0ld Cheng had crawled back under
his warm covers, and pointing to the tattered fur -
lined gown that he had shed again, he said, “Have
a smoke, Happy Boy. There are cigarettes in the
pocket—* County Villainies’.” From the time that
“Country Villa” cigarettes had come into existence
they had been called “County Villainies” by the
rickshaw men, perhaps because of the two similar
sounds. They had known more of villainy than of vil-
las!)140_

“BlE” R REXEEAEFRLIZX
BRI EARBIR . VEE 5 FIRAFADGEERL
A ERHERIR TR A iR E B AR T
ERXHNNERRAAFRBOXCRRER, A
AR B T BR AL 2 f . fEE BeAL A
BT BRI AT I B ARR
ARNERASE B INF, BE2AE TR
“HIE XML BN ERAE BRI R,

HTFNRES ZANEE LR TR
Btk BEER UK A RS . XIS Bk
BirEEA S ER. SHAR, &b ThFkiE
ARSI H3E A T IR B B2 17 “ Country
Villas” and “County Villainies” 1% T i X— 4117,
RAEEN ERELMM, BRI LBR R
KRBREBT TR, WIMEES— S TRINF IR T
ZARBR, B B EE B AR SBRIEENZ
RF .

ZEERBERERAEHR

MEFTX BN A FRSHRE, S
R EE XS —3, 2 E WA S HE T BRERE
Wi, BRI MEAMADXEREE. R,
BEAA BHIF R OUEE 3, e MR B ER T
EXEFRARZEAMNER. A THHNEEHR
AR, AHAERFFEEYEATEMREAR
RERM, XMBEBRARN T HEFIREH
H, B4RRBERXMENIES IR, RA—
AMEF, BERR A AR R AR R R
afER. ETH:

(3) LART 8 — 40 3 35 AR AT L — B2 RS
o, TRMBEAR T XHE
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HEAYE L : All his other trials he could dismiss
and forget, but how could he ever forget that rick-
shaw?!")

4> (43% 3 : He could forget all the hardship and
difficulty in batting of an eye, but he could not for-
get his rickshaw,

P E RN BT F AR AT ERE
RiEIRARERERFE . SiER AT HT
BE, X TR BB A B AR AL b RSO R
HE¥. BERCHEFR¥ESEMATRAEE
R, B THFHXBENRIBE.

(4)“BARRRE"

“RARSRELTFEY

“Ax1

“EZERETU

FERIIEIL: “I can’t stay idle!”

“Go and see the old man!”

“NO!”

“Pighead!” 14>

&B93F3C: “I can’t go on being idle. ”

“You can’ t go look up the old man?”

“I’ m not going to. ”

“It’ s the truth, you’re ugly — tempered and o-
verbearing, ” 171"

MHEPHIE S BEA B R R UEEE M
SERHER, THREERIUBFE OSSN
BREBA, A LE, EE—BRRHMETF
BIVEREIRIE, MNEPHTFRRBENEL,
XHERNEFEARANERFLRRIE. RXELE
T In e S F R 2 /232 B PR 4 A 3R R IR
REFHENER, 0330 PIRSCR B iR
RRA L, M A TR REROKA, X5
BRART LM ES, ARG ERET
BIROR . MERR M A BESR U, XAF IR X &ik B
REEESHAA,

(5)“Nix 28! " tmK L BAE—RFKIL,
‘BRI, XAETERZFRT! K-t
B—R, BERIABS, —~BEFFR.METEK
B —XBMEAFERBL S RE, AT, HAL
AkANo FEERBT , XABERTI"

MR 3C: “Late again!” She looked cross.
“I’ m telling you, if this goes on I can’t stand it.
You’re out all day, and I don’t dare move with this
yard full of paupers, in case we lose something. No

one to speak to all day! It won’t do, I’ m not made
of wood. Think of something else, I won’t take
7 Lo

£/JiE3L: “Again you come back as late as
this. ” There was not even a little spot of anything
but hostility and hard bitterness in her face. “I’m
telling you, if you keep on like this, I’ m not gong
to put up with it. When you go out it’ s for the whole
day, and I don’ t dare to go outside of this hole—the
whole courtyard full of thieving beggars—I’ m afraid
of losing something. All day until evening there’ s
no place I can go even to say a single sentence. It
won’t work. I’ m not made of wood. You think of

some plan—it won’t work like this, 7 (7%

EOIRBABH —BTE, MR ERIXTER
BEAANHESRET R, WEFS YN
F, A S5AY BE E RN, EERTEA
BERZLH N,

AR RXH—BREE, B FEBAEF L, R
HRETXMER, BLMEFAERE, Z0&
WLUBNS R, KiE TRIMAHE, XBRIEP
SR VBILS i EA A EIC i AT BEE A,
1hEEE R RS B R A B KRR B3 - &
B AR R RS WREEN G T, XER
BETFEXHES, M8 TER. b BHER
HARGANZRAGERTREXNOEFCRAR
B, M, BEMERIIERAELANEERE,
I BRI R EH AR B AL A RIS, RE T
JRSC iR E AR R HECR

MOEEREEERFFELAIRE

JLFFR A B ST AR v g S b > 5 P A
HER, B(BREFEF)P . EESHEL VT4
BWEEHENARMES, FEE M REHR
5, WREE KO BECR, MFEERKEI P
BB BFFHERT 24T A IE R E 17T BB 2E B9
BRI ENELEEREE,

(6) -+ fIERIT ~ R B b2, R
B 18] , R B

WERY PR IL ; -+~ taking his rickshaw out early and
bringing it back late, determined to ean a certain
sum every day no matter what time it was or how
tired his legs were. [°1
£ #97% 30 If he had not made a certain sum of
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money he would not stop for the day, no matter what

time it was or how tired his legs were. ("1

(METH, ETKTXLE b REERE,
fhEB AT LR EFERG B S, BB
EETHE, Mk, TR, LB TS

HEf91%E 3L : Cold and fare forgotten, he wanted
to walk on and on as if somewhere he would redis-
cover his old self, that unfettered, unburdened, de-
cent, ambitious and hard - working Xiangzi. (9"

4 BY3F3C : He forgot he cold and forgot to solic-
it passengers. All he could think of was to keep on
marching, as though these firm sirides could not but
bring him in the end to the place where he would
find once more the self that of old was his, the ambi-
tious and always hard — working Happy Boy, unham-

pered and pure in heart. ("1

(8)-e----MIT5h, M 3T P9, 6 RE AR ZN , 0 BERR,
o, X BT e 1 17

HERGHEIC: -~ with him working outside and her
in charge at home he was sure to succeed, absolute-
ly sure, there was no doubt about it. [ (P.479)

£ B3 : ---he would meet the world outside,
and she would mind the hearth within—they could
not fail, they could not fail; there could be no doubt
of that, 177

HEMIHFVORERNG ERESCHELE
RERIEZRBRIIBENFEZ—, CHEEF
BREN—FEE T, BHEENZTURSE
Grb X R H AR BB, BXhE
WA REEEE XI5, BHAEFREREE
AABPL BENES BRI RERNE
Ro R FHRINE K ER, FXHFERH S
XXEY. RUBREETHREBRIERHR
B, REREH— 82k, THFHERERRE
SRR B9 B 2 F X RS IE B & B M B AR AT IR E
#F IR E A AMUSEE IR QF X BAREET™
A SIFRICEEMF K ERZ, 7T L3 R A
FPEfAb BRER R AT LI R 10, MR SCE A0S
Fh . EEREREEEESAYFEEAL]E, &

SERk:

BRSO B R SUBRF , Bl P, RE R
2, BEEEA EBLEH T HEXKE, MR
FHEBRIXMBFEXHXARRERESR

M EEHST AT LIRS, RS E8F
X EERARE, AL LE, & EEZHECH
BHEEX AERFEHEURFREMNE,
REFAAMUERREEEME ML E, —F
HiERXFAERBFHX, RO RES
XA RGESE  B—h B m T8 L EE, Aib
HRER., Mk LE, FE ML AMNAEE,
EFEEMREZARIENIES G ; MR 3 K
BIBHE. AT RS RSO AR, &R E
IR R R 3L | i R B IR SRR A BARIE R
. NEBHLE WEEOMTHEENEE,
HHFXENEEAR N, FEERERBEAY
FEE RN, & HIE S0 BRSO F, A T4
MR BEREEE, ZEINSELHHEM,
HEXUER, LGN SHET AL BREE
SEMER, . RNABESEBRAITLAEERE
WEEHFEFRARNBLURS FECHNEE
Mo (FER)XARPEIER 1945 £y Comwall
ML AR, B B AR E REHE DB MAEE, L
REEAN. B KFEE, “FIC - SmREMIIXF
FH(FE)BEMERK TR, BLZEREEE
BH"™, (Said Edward) 853 #( Camel Xiang-
Z) AT LA R —EBRAE, 2 1981 4F i SME i iR AL
FALE R, HAREBRABAUEEREA
BREBRAFTEA, MEEMEXREWTEK, TTREE
EMWAREEMA, FFLLERFAERERLR
B RBEELIE A R —RERNREIR. —F
T, X R R B A KR BB Ve A F R A B R R
BIRENER: B —FEAAH FEEELED
B MR, . Tieinfl, BEMESRE
E0 85 i RE B AT AR LR A B XU 1R 4E . {BIR]
Bt & kR B B EXRE, EIEE —#,
FEREAMECHER BB ZEH HFER.
HELAREE, B FENRETTLLET A ER
IR N EREE M XERTREREIL, 214
AA RS2 MR,
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On Translation of Fiction Language
Style from the Perspective of Skopos

ZHOU Xia
( College English Department of Yancheng Institute of Technology, Jiangsu Yancheng 224051, China)

Abstract;: Language styles are important in novel translation and they help to express information. Skopos theory takes source texts
as one of information sources. According to Skopos theory, there must be inter ~ textual coherence between the target text and
source text. The translator must decide to what extent to adapt to original text in order to achieve the intended function. The essay
focuses on two versions of Luotuo Xiangzi and deeply analyzes the translation of language styles at linguistic levels.

Keywords; skopos theory; language styles; marker; Luotuo Xiangzi
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On the Formation and Charm of Shanghai Cheongsam

DAI Xuan
(School of Arts and Design, Yancheng Institute of Technology, Jiangsu Yancheng 224051, China)

Abstract; The source of cheongsams can be traced back to Spring and autumn and warring states period. in . the 1920s, Semi -
colonization and commercialization of Shanghai social formed unique local culture. The unique cultural environment reinforced
commercial tendency and promoted the development of clothing. Psychological quality and business culture also improved the con-
sumption factors which had an affect on modern cheongsam . modem cheongsam was dignified, elegant and attractive,and it be-
came the mainfully aesthetic clothing. As for the contemporary designer , only if he grasps ethnic culture connotation and com-
bines with The Times, He maybe create a vigorous work.

Keywords ; commercialization Shanghai regional culture modern cheongsam aesthetic charm
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