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Fig.1 Portraits of Emperors of the Past Dynasties
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Fig.3 Photos of Streetscape during the
Cultural Revolution
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Fig.4 Photos of Undress Uniform in 1970s
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A Study on the Relationship Between the
Costume Language and Its Components

NI Yao-wu
(Department of Fashion Design & Engineering, Yancheng Institute of Technology, Jiangsu Yancheng 224051,China)

Abstract : The costume is a particular social phenomenon, ideographic system and semiotic language, which plays a significant

role in the process of communication, transmission and news exchange among people, their society and environment. To under-

stand clearly, via the costume language, the costume intention with emphasis and layer, this paper conducts a study on the rela-

tionship between the costume language and its components from the perspective of the linguistics, which will be helpful in maste-

ring this unique language.

Keywords ; costume language; information tool; function; material; decoration; structure
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