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H EASTHRAIABOBERI RS IAZ G R, LA EEREH AN EFRLEM,
T XAEFHLE EXFRET - AAERAPFALAFEIR, ZRAOPNETTRREAR
X THEL, LIEIRKE, A XK EHR SR E, B, EHFPORERR
FEMY . B LFEEPRAFFLBHEBHSH, I HEXHHREHEAAELE

g P AR Bl AR AE &,
REIF X F8F; AL kS
& 425 . HO59 Y EkERIDAG A

MR RHERCERRE T, 2P
PIRIEREE— R R, SR
RIBRES, N EBEBARFRR RN
BEOMRABRETHES. IHELELSRIZE
B GHRAN AR . RAERAET RME
SRR SR R R “ S ZE B R
B, 7ZE(GREEMFELR) B, WEP
BERIE_HERBIEFRNF ARG
8 :— R AT PRI TE B b AR, RN
WHBHREREZISE T BEWE S HRAER.
R, RARRRE IR A A AAR IR,
AXKTERRERCERERHENER, BiFH
WRIEFENGREIEE , R BIFIET , hnos Bi%
TAERSCALR & ThEE.

T E BRI A IR AR B
VeSO AR 4 BE R AL —Fh R B,
XE—Fit& s g . Bk, X FUES
B R R BE TAER GO RR T —1 &
BEREE, SREERTESINT T fEs”
MERME, R, BT XSIES A TR 8
BILAERTRESE R B R BB £ SO 238,
“SACARE” MR —FEAR IR R, SR U, AR
#BAR.
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EXERFEERLERARE L BFEFF
XHZERZR. N FEERDHBEFENT, B
B AEZLEEAMESERER, BRE
EREERERO AT RPABERL." PR
T, PP SOk R R R R A A B, X
ERAELSIIEXAERMARES M, Wk
BRI AR TR BN EN ., &
LI A]F “If we do not hang together, we would be
hanged together.” #3, hang — 1R ZEREBRE
“HNARILZE. MIUEP, BESRNE
A, SCEEAERPEXBWXBMBE L AIE L. 6l
wm,EF LT BER) —BP, B8
ERPABERUL: “ RAJLF (son) , IR A T4
PR B (shadow) , MAMBERIFA T — K3k
[8}2&“ too much sun”, XHE K sun 5 son | F, 2
—FrE VTR AR, ORI 1B R AR UL ZF
AL, NBEFER ABEN, X—HFREE,
B2 R AR S VFER RIS XM
FXFEE, FENETRAONAEREFCPHA
k. HUEL) P, RG22 FH 5w
RS~ , /R UL “ Three Leahs to
get one Rachel” —&] 1, A AL H RAILE L
BINBZA NS X L, BREARARELRA

EE@MMA R FH970- ), &, IHMEN, ERBEEEESRBELENIT, MK EFNESERRM L

BT R0



IERFH . AEBEZERIEGFRAXMES
HETRNZER BAT R AN, TR T2
HI SRR USRI . 4SO FE A2
WA B B S B ik . BERRIXE
BB, B SR AT AR 9 — T X Fh SCALRR A
=R,

ZIBABIE T SCA R AR 43 9 T2« Ecology
(4 &%) | Material Culture ( 4] & 3L 4L )  Social
Culture ( 12304k ) Religious ( 52234k ) Linguistic
Culture (33 3040) P13X BAREIE T W R ARG
WRIE. FFlL, ERPHE X AEROADSTE
MERRSIREEHTENEENER, 50
Ry REER N,

5 B4 B S hLE T A1 B B R, 1R
TEEESE R B4, PENRER 284 (it
REPHAF XFEANEN LT R—3E) , 2z
WA B 3 50 B SR BUE G 30 2 U B i 3k, B
X FROCH BB IR, X SHHA B4
AP QUMY GSESOE sz di e LA ayiEint
BmAA, EHEARE, A5G R RALR
BREEJLFIERTA WSCEER PR A BT R B, Bl
RAZHFRARZ SRR KREFEAN
MATRMABRY, RREEXMEHFEY,
ZEHRBCRE) Rz A LRI, RXT S
BER. FARRZRETFEENER, FUAH
BERMBARARNZ B . ARFEER:

Hard it was to see each other

harder still to part!

The east wind has no force,

the hundred flowers wither. ( INNES HERD-
AN)

Its difficult for us to meet and hard to part;

The east wind is too weak to revive flowers
dead. (¥F¥H)

XAIFRFETE AR P ILEERE T AFIRIK
KRR, BASR FRE B E, RN
BN B R R T 8] B S XL, T 7 XL L
B XFFRERM T PO SUE R,

X FRA SRR O, B —RA B
B B%  BP . 346 3K % ( domesticating method ) F1 LA
X E#iFL 2 Lawrence Venuti HARHKF UK
B (foreignizing method ) . JAfLRR AR H.OF
MAERSME CEPF GRS ER, 2R

YEEWAFEXL . FERBLPR S RAXF
.80 -

Fiko HANRZEHL - PEfE (Ezra Pound ) i) BHiF 3
WHhEHERRBRAFEENE. MRAZEENFEE
(B RRE AR SYE B E AR ERF, B AR
BB MR R P E R, BSCPIELE
RRMBE, HHBR BT, EWHEFITRMZ
o BTHREFBLFRORE, LEMIERF L
BA1L BB AR, i : History on Modern A-
merican Literature 5{E/ELE M ITILTIREEN “ 5
EIASCES” Rk P EAEHEARP A
R R BRI UM A TEIE 8,
%1 Beauty is in the eye of the beholder. ”

SRk, EPEEABEP RN TR
FINE R, FARTEX M ER AR E L
EAT, BRINEXANIES R3UER , BiEHE
WASNEESE, Blin LA, “TIiE" X — Xk
F B 1918 (cultural item ) BB R T . N, %
EPREEY, AHEERAAREN I XN &
RIEBREWMHRIERE & S5ERE, FHEETE
SAELETE , AB MBA R WIER, MEXEHR
IE—BiRB B E . TEXRELR T HARKE
R BB KA SR, BT R R
R LU (THEARIE ) “BEIR” .

RERERBFESL, 750N FEHRAR
BN, ELHEREN(B) KIFEARRANRTE
PR T, BRER T HSCAERBRARR, 1B
ERFREALASMET PELCENYE, ERT
“RBETARE - JPERRA TR E
KRBEFLEHBHREH, AEREETF—B—
FBOF) . A FKIRERMCRTTNF -
BRRAGRIC) EAS, (BTLE)E-TRER
B+

“I bet you can’t spell my name,” says L.

“I bet you, what you dare I can,” says he.

“All right,” says I, “go ahead.”

“George Jaxon—then now,” says he.

BIE—HHFENFEEMFE, BRI A, EE
B, RIRME, D TFRAHD—F 2R, ik,
XFBIRENS RN R, BhRMET R
B HAEF, AR AR IRE Evan
- Zohar TR G MU NN BRE MK Z TR
SR, BEEERAAL BEETREAN, FE
ZARMMBHARBFERD, ERIEXH
BERFBSLRGEN , FLBIFE R —FIRBIHRIR,
TI7E 244 P B R MAR A 3L 20 3 R AT B, B 5 i



BEE R DR, RIUCHSLEIA BB, msh
E AL A, T RERES

BRSPS BOE i R X — ARE R A
XA (EHRXMMANER) —FE—FEWNE
M (S B FE BB AN —REE
BISCA (R ERE RS XN LNER)—
AT (AFEIRE TN AR, Wl
BEEIRMA SRR EFHERHE S LK, T ER
EREXMEE M. XERABFLEHN) —F
HHE OO RR R JR S + RS R + X
+ BIOCAH 7 + RAEE WSBANE + BEKR
SRR R A

T B R A U R BB B S R . R UL
EERFAULRENGEERE. BRNEER
EFREULRCEEERE, BENBREER

BRI HSNE S, s aE A, Brld,

B WA SR REE. BT R, REES
B A R R A R, SCAAG R E R
RUEE NE—ETE.

RIRR BT R o o B B A B R
B 5RE" . EREMBBLERELSRA
BRI EFFIEARRT . REAIRHER RS
ELW B ENE" MEREHEEME" . BF
RASHE BRBRIXNE” HIE, T BE

SE Rk

BREIME WRBEARTR, XX EHZEE
RIS SRR S . SRR e i
WER A E M ECMS 5. TEThREXTEH
B EXRERAEERR, RXREINS
5E(EMRERNEE—F WRREEN—
W) HiEH Mg — R, T E 2 ki m
“HARFILIR” (Horizon of Expectation) Byl 4 &R
A 388 G B X At AT B R Y P R ER A AT T A R S
IR, T, ERIEFEXHEERETIE
A S T EA RN R RBAETES WA
Fxfbo Brik, 4L, BN IR R
FACBRRR T BRAR SO AL R E ER K .

RITAKBAMA RS EE, FHEH
AR, AREEI HIRFTAEM—T7 . BEBLK,
BHUAHRAEESTHWER L, BN THERIES
HFRRER, MAEXEELE, B TiHEE RS
BT 0L, B E RER AR 30
A LR R T BB IERE 7S
AR B PRI EIE P, R B, B R
FLRBELEE RN R ISR E 23 B 53
AR o U8 X LU TLYE TS SR R B AT

L RS EE R REIN B S SR AURE SUIE R A

W, 7SR S E RSB IE A1
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Readers and the Application of Literary Translation Strategies

ZHU Lei
(Department of Educational Sciences and Adminisration, Nanjing University,Jiangsu Nanjing 211171, China)

Abstract ; Translation, based on the change of language, is the communication between two cultures. Cultural conveying, there-

fore, is the important subject for translation. As for the handling of the cultural differences, there are two translation strategies

domestication and foreignization. The optimal translation should reflect what is actually meant in the original work, thus ex-

erting the cultural effect on readers. Therefore, the position of readers in translation allows of no negligence. By analyzing the two

strategies of domestication and foreignization of literary translation, this paper aims to point out that both the application of the two

strategies and the cultural conveying of literary translation should give priority to readers.

Keywords: literary translation ; cultural conveying;readers
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