IR TR AR (A ERER)

“OOXREE M

XEMIREZREBIFEPHNA

FK%
(LAY SAEEEE, FE L6 200135)

B EATIAFLPARLLRPRRI AL EFSHFTORAKT —FRR, A/ LE
it T — W N AR P M R A X PR M2 P BRI S R, 2 T AN
BERS SREMPIAEN L LAY ARNTREARS FRAIA LB BT,

ES RS R TR Y CE g
RESHE.G633.41  LMERIAE:A

— X EXEFE

FBXARE“IR— P ARBENBIEHRE
W, — M ER B EXZ A 2L, BERHE
M RENNR MR EEEME, —F &R
K, I B AR O EE R, A RIS
&AM MR Z 0 (O LRHE) s
AMESLARNARNENHSEE ., ZXEER
Jonathan Snift $ %378 B YE B #th 43 SUHK T b iX A —
/NSE X : Proper words in proper places make the true
definition of a good style( F 154 YL RIF30IK) .

SOk 2 (stylistics ) B R “ 78 X B F (K&
STYLE) EREIBIR, B NI ERBIR THAHIE
BHEES , WBRRTHEERREEFERB RS
R EFEBNYE, BREERFNUHROX
BR,BEERHXN BEENPIR, XEERT
THEEEERNEHRETX, CEFE R
ARFAFEEETEAMBREX T E WA
g 111z

R HRE 28— T 2R, 18
PIREBEHANRNGSEM ., STRIBE, BT,
X GAIC B B RIE ARG, IR ERE B
B AXDEEANCEERR S, B LB ED
TEEMAAFE®E, HEFBRE FREMRHR
SR EE)XARMEFTHAAMTHESTHE

« WrFN B} ;2006 - 03 -27

RS 1008 -5092(2006)02 -0070 - 03

FhoheE, EAMTE B ENFRENAERN
Ve, SUEERETT UEEAMINE S & AE R
¥, FARRSE 27T LAk S i) 2 PR RERR , T ELIE T LAGE
AEBRAMAETHRENBHTE/BRE
MIRR, A S BN &R A A A SCE;
ERERENFTRPA AR UL, LR
BANERTIR W, EZ M HRE,

T AR EBRRAER

BB T R RER KRB PRk
57 (varieties) R th T AR R 5345 M. BGei
B, ARERF R A, RINT UK Z 2K 0EEK
(spoken) F1 43 E & (written) ; IR LA 3B H B9 R
43, KR SURT A4y S 3CE 304K (literary and artistic
style) F13E Fi SC4K ( practical ) ( 0% M SCHKR T~ &
SO RSO R UK ) R KB R 4
SR R 43 2y oty 4R SO 4K ( classical ) FBRAR 34K
(modem) , EZIHF¥K Reiss N\iF 5 WEED)
BBAY f B B1E 5 4 I 4% 3% (inform ) \ R B (ex-
press) FI{F3K (appeal) = KZhf, ik, k4
=R AR T2 (content focused ) , HIE
K (form focused ) 1 & AR Yt ( appeal—fo-
cused) o JERIMTEMRTIFREIUIEEBIHRZ HE
B30 & (informative text) , 3% 3k 3 7 ( expressive
text) FIBH A (operative text) o FFiFfEATIAE
HEMGREFERS, FMASITH R B OR T

EEMN FKE(1970-) 5, WA ARA, EREBERPHLPRE, BT 000 5 B,



HEH  RAMBEARTALKNFRM R, S0
3CEK, RARFR PR ERETES
RYMEZTENRR, &, XEBEFEX
Martin Joos 318 th F 2R % R AR R i 7= 4
BRI KRB AEAN SR, B I KA (key)
B (style) : ¥ BE{K (frozen) | IE K (formal )
HIB{K (consultative) | BEE /K (casual) FIFEH
fk (intimate) , FLFF XA A0IEE A A B WAL
FOBLAFE , Strevens (1964 ) 8 LA T H— /M F 3k
PHIEE P TR 3 Z R R 5
¥4k . Visitors should make their way at once
to the upper floor by way of the staircase. (3% fii 3
RN RIZE L HB L)

IEFR4K; Vistors should go up the staircase at
once. ( FFEA 1LY 4%, ) ’

& 1%: Would you mind going upstairs right
away, please? (/RIS L EREIFG?)

Ki{E4&; Time you all went upstairs now. ( 3
ERIER LT )

WK Up you go, chaps! ({kitH47, £#%
£ (31 BFRTR 2002:32 -33)

EFRIARNEBEFTERIRR, BERERR, 7
ZERNBABREAR. XeRARRIES¥H
WIE R RGN 5 07 R Sk 1, AR
RUKRBE—B. DMMREGFT AGEXE
MEBREN MR FRIERE L0030k, #EF
EBENRERER. K OEE LG RER
MEFHE RN ECHBEFESNNANBET
EVHENHRMESRUARAR. XIARNB
FUHERE T EALSF N (the politeness princi-
ple) . M RAPENTLEHNFRHBETFHIE, L
HEEBEBOERBUZRBABRIEBY, FER
% RAVHE, BES BB X RATERH, LT
%5); EERXHE ATV & | 8 /NE R
BRENB TS RFENFHLH,

HHETRERRM XK, AR KK
EFEEABES., FEREIERARTFHEE, W
ARFEEBERATOE. B34 XEGH.XKS
B ZEARRZFELEARREREREAY
PRIFEAESFERAE, XEREEE—HEH
BEHBESIE I (register) , FTBEBRARIEFHE
EERARESAREAFN R MHES THE (RER,
1988.9) REFEEYSI AN EFBEEXER
TENLERELEER ERBEMERYER L

BRI =R AR S0k

A .Goodbye, Mr. Martin.

B.See ya latter, Mom!

C.Okay,man | gotta split.

WIAHSHEP A ANEE, HEAFRY
EE AN ARNEE, EREMESEX
RO (field) \3ZBR 5 & (mode ) FIZEBR 5% 7 (ten-
or) X =N H AR AE SE R R B 6

= XEEEERR

A B X ARES R B —f
BEEANS W EREFTOER., RITMEE
FRNEHE, RORA, EXAEFEELT
RIS, BREXMEENTE, —MA
WSS —MAEMEE, RITXHES
WHEREHH, RITEMEFEN A IR~
M Z6, BT REIEB (code) MR, T HEA
—F T EFMEREFTIEOERR, AR
FRINEXFRANBEN BB AHENHEXED
plig L ipriz

M—FhSCEEE AR — MR h Bt &E
HERMBUEB T (code - switching) , R,
BRI ZAEEBERENRRANKERE
8, MERMEFR MK, MRNZRYTRTE
PRBEEK . MR—NASIMULE TR
AR EEBERENRSZDRMIFA AL
ZhRm i RIE, ERIRRENERHAR, “E
BREEN EHRAIAMBERRNEL., €5
B R L: “ -+ the more varieties of appropriate
language we master, the more successful me are
likely to be in our careers. ” ( Quirk, 1986:107),
B MLE R, BMERAE A BB E W E Ry
BEMSER, VBT HIRHE, REECHIE
RARES,

N ERESESR

BMEE PEA L FEE R F L E (com-
mon core) , ERIEEAFICMELRE M ILREH
BEEE GBS ERAES ERMEIRE L,
—HE, AR KRR EENIES 2, £
FERAABRPREERFRE RN R (devia-
tion) B B4 T B ERHR (W03RIA) , K
FAERUEIES WEEHRH, RS
RAEEES AE ANEE N TE., XETRI
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RUTLRAEAM SR, FREFOEER
REHNEN, WPHEA N S0 SR X
ERUEREREENBEET LW, Zod—
EHEHASHEBEARMETHTER. &F
HETE XEABENAZLE A —HIERE
B#o RU— T AFERRESBERARE LR
B AN BT, FEEREE
ERPRBEARLPERERAR, BAYE
RBEBEMESER. RINFNEETFE,
EREEERERZ R IET HE, 3 BEEM
WA TERFAEFR. TEXEEERZE, &%
KiESBOIGEZE, BUARERRZSH, ENE
HigiE,

B TIBARFERIEAE 250, XhER
MEXRRBRIBEZUTEROMY a ik E
T & B9 HI{UK HE ( the knowledge of the audience) ;
b #EE B MR K HE K S JE (the writer’s knowledge
and disposition) ;¢ BB BRI IENFR” (level
of formality ) 2250

I NEEFNEIEX

TR T SRS T 6 AR AT LU R 17 B
FEERCARERE, “ CREHKGERERA X R
b BB R SCA S B AN E T KAR AR & i B A R

XM :

— R, SRR BEEE, FXNARERA
B RO OEE, B UAERBEER. R
SCIEHIERFCMA A ER; RXAERF X
WAREIFHER, BFLIREFCR TGN
“TEIL” (register) ; MIEXFAUAERLL"EE",
MAZEER LAE. BETIL, EINE (E) £
AERNTAEELHBEABRMLFH AR
BAREETHRPUMEHTE. BRNEHA,
MRGEHEFRR RBHINARAEESRH
B AR R SO S R R (5] XU £ i B SR
BAEMER,

BEMRARBRATOENR REATH
EiEHiF. EFERD, AMUEREHE, T
BYERTHARRERERLIBBENZRE
. B, ZRRTES, WL AT RET 5HS
BEHXR, BXRABA—TEEHEHEHE
B, E MR R R, B H A M AR SRR
B BMREEERXHWBR S, FEEXR
B XHRRY, BEHTREBRE, EERE
FAEE T AR SUR B BR BUAMLE B 7L
T, RS TRIEN R AN ETEEN
BRAMER, FXNLEMFXRNEE, BiE
O YIE BSOS A, B B R 5 A
BEHER,

(1] B, XBEXE(M]. L. ERSMENH HARH,1988.
(2] MEK. X SHEIM]. LR HEMS IR HIEAT,1986:376.
[3) F&ty. MHBFE(M]. L. EBSMEHH HARE,2002:221.

The Application of Stylistic Knowledge in Communication and Translation

LI Chang - an
( Foreign Languages School,Shanghai Maritime University, Shanghai 200135, China)

Abstract : This paper makes some exploration of stylistics and the relationship between the articles”styles and the corresponding
translation. People tended to confine their discussion to the literary genres and styles of the individual writer when the topic was
addressed. The present essay deals with stylistics in a broad sense and takes types of texts into consideration such as officials, ad-
vertisements, journalism, spoken and written languages, etc. The author discusses some common stylistic problems and points
out that the translation strategies adopted by the specific translator are largely related to his/her linguistic competence, academic
training and stylistic resources. .

Keywords:; stylistics; varieties; translation
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