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T1 Martha: Jesus. . .

T2 George:. .. Shhhhh. ..

T3 Martha:. .. H. Christ. . .

T4 George :For God’s Sake, Martha, it’'s two o’
clock in the. ..

TS Martha ; Oh, George !

T6 George:Well, I am sorry, but. ..

T7 Martha; What a cluck! What a cluck you
are.

T8 George:lt's late, you know Late.

T9 Martha: What a dump. Hey, what’s it from?
“What a dump!”

T34 George ; Oh.

T35 Martha ;She's discontent.

T36 George: Oh.

T37 Martha: Well, what's the name of the pic-
ture?

T38 George: I really don’t know, Martha. . .

T39 Martha; Well , think !

T40 George:1'm tired, dear. . . it's late. . . and
besides. . .

T41 Martha:I don’t know what you're so tired
about. .. you haven’t done anything all day; you
didn’t have any classes, or anything. . .

T42 George: Well, I’ m tired. .. If you father
didn’t set up these goddamn Saturday night orgies all

the time. . .



5 3 1]

AT : FTR HEXRRIAE it b 55 PB4 A —— ik TR A i ie - 67 -

IXBO 1 & AR AR E RO s BRI T IR 2 N 58
RaZm, WARBIZ g, 3 — 5 I 11
W, I — AR AN () H R FEAE AR,
MFRFRAT AT LA R b N TR AT O i 2 B R
R, RFEZ A AR A R A S o7 BRIRAR I

2. IEREESM

A B 42 A5, Horf Martha2l 4>,
George2l ~, 7K N % ® 47 ff [l ¥ Martha #1
George ITFAEFEARINIE DL, AP HTAE R ILE 1,

R ERBGRATER

N7 Martha George
ETT 21 .
KA R
— ﬁi b Hﬁ S Eﬁ ﬁi
TE S LA i TCAE e AL
A (1R]) 332 101
PR R 1.8 ‘g
W R 6 0
% s 8 16
o RWERTE 2 5
i FTW 5 0

T BATRT LA ), 3yE IR Z (8] A9 15
OGP Y, XA TEAR B T T 8 A
AR M BETRAS I BT &, B 90 B Y
W E , RARTTA =A% Bys—ILt
T332 A, HEEBHERY 76% , IR T2
A SRS T LAt Y R B T EE TR IR KA
Z , Al LUFE VB R ZERCESC A o SO
XHE DR, 3P0 AN i 32 5 AN PRI IR, B 110 H
SRR RERARE”, MTT iR MR 52,
FURFIR L B B“ K G T, IRIEMS? WE 17, 222
BEA ISR C MU S FO O b P E 2
AJULNH o BSOS BT R TG, 2 TR WA R
ANIFAT i YR RE RO G, B i b 22
VSR B O R . NIRRT, BB
TP — B A R R AT R R 1 7
TR Z IR A H JF A [T 00, 8 2K A7 A
P B i 2 8 R RS P 0 ) R

MR T FATATE R, T iR mARAL T8
AL, (R I B A 25 BN ] — 2375 R 5
KA PRI P R AR B TTI6 0 b BT 5
AR R AN R, {ELJE: A ATS 9K A Wl 5 2 1) ok
SRIBTHAS SR ik 2, BRI & ok
RITIA, 20l A O RN, KR TR I B BRC
AEo FTEAT UL, 3P — AN U B FEHI R LN,

LAFA T L, ZZ AU LRI B, B9 S
1 b A B8 R 5 VA AL R A AR T B X
FU , IR 210 SR 1) S 22 ik — AP IR 1 R FEZ ]
BYR, ST B TR ME LA, A, TR A
LR S E A B g S PEAER Rl AR
PRTAT A 22 B 0y, SR T 7RSS 00 26 1 Al 2k T 4
HEG—RZ EW MO, BB SrMH. 7rih
T P A Ao 7 3R 703 A B B PR i iy A
8 FE A T, TSR L 2 4 A S T A S A
Sy B A5 R — RGN SIS
Ul le i A R W o Rl S Bk, PIE 1
SR A @], TR S A G0 B M A (1 I
75t , B 22 2 B S AP AN 5% | 8l | B 2 i
L

= (=E®) . XX5Hh

1. XARER

(SE[EAF) o By /R Lo S 30— B g s il o 3%
JEil FBl 58—~ 2 T _L- S S A ) 96 [ ' K g -4k
ARG U Z N g R R, BTJR L DA H
FERRLA RSO0 ROAE R, SR 2 At ) 1 5 [ v = By
ez Wk BAEHLIUR Y SR BEUS AR AE 1 o B —
8 1Y 5 [E 5B P BT AR B 28 JE AE AL, 37 5
BN EAE S WS A

EIAE 11 33, 1At AW, Bl 2R L T 4%
M EE” “ 1510”3 1) 2 E B FRIE R
BRI A4, S5 B R R O] e
BRI R I KR — T iR, “ & &
“HEAY” o3 A TR S BE AL S S R TR L R
AR B GG TRIRDE . FATAR BRI T
YR ZEP N Z B XI5 AR R 43 B SOA

T1 Mommy:I don’t know what can be keeping
them.

T2 Daddy ; They're late ,naturally.

T3 Mommy: Of course, they're late; it never
fails.

T4 Daddy; That's the way things are today, any
there’s nothing you can do about it.

TS Mommy; You're quite right.

T6 Daddy; When we took this apartment, they
were quick enough to have me sign the lease; they
were quick enough to take my check for two months’
rent in advance. . .

T7 Mommy ;: And one month’s security. . .
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T22 Daddy: And so you bought it.

T23 Mommy ; And so I bought it, and I walked
out of the store with the hat right on my head, and I
ran spang into the chairman of our woman's club,
and she said, “Oh, my dear, isn’t that a lovely lit-
tle hat? Where did you get that lovely little hat? It's
the loveliest little hat; 1've always wanted a wheat-
colored hat myself” And, I said, “Why, no, my
dear; this hat is beige; beige.” And she laughed
and said, “Why no, my dear, that’s a wheat-col-
ored hat . .. wheat. I know beige from wheat. ” And
I said, “Well, my dear, I know beige from wheat,
too. ” What did I say? What did I just say?

T24 Daddy:Well, my dear, I know beige from
wheat, too.
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Analysis of Male Character in Edward Albee’s Plays Based on
Turn-taking Analytical Framework

YU Juan
(School of Foreign Languages, Yancheng Institute of Technology, Yancheng Jiangsu 224003, China)

Abstract : This paper undertakes an examination of the interactive structure of dramatic dialogue based on turn-taking analytical
framework. With the help of findings in quantitative turn-taking analysis, this paper attempts to show how a linguistic approach to
dramatic dialogue can help explain how male characters are presented in Edward Albee's plays. Take excerpts from Who's Afraid
of Virginia Woolf and The American Dream as examples, the study of the turn-taking analysis reveals the power relations among
the characters and the characterization of the drama. It is hoped that this approach may not only to enrich current criticism of dra-
ma with the relatively new field of drama stylistics, but also inject some new thinking into drama appreciation.

Keywords : stylistics of drama; turn-taking analysis; Albee’s plays; male character

(TR .= %)



