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Fig.1 Calligraphy, '""harmony between human being

and nature,imitation of nature' ( by Fang Hanwen)
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Fig.2 Calligraphy, from Du Fus Poem 'fish

—

drift in deep water, birds perch in thick woods"

( by Fang Hanwen )
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Fig.3 NBA player Marcus Camby’s Chinese

characters Tatoo Mianzu
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Fig.4 Pictographic calligraphy
( by Japanese calligrapher Hidai Nankoku )
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Chinese Modern " Ecological Calligraphy' and East

Asia Modernist Calligraphy
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Abstract : The popularity of " Modern Calligraphy" in Japan and other countries has called into question the legitimacy of Chinese

modern calligraphy. The authors hold that Chinese ecological calligraphy is one kind of it. The ecological art school pursues the

ecological harmony between man and nature, and the ecological beauty of human body, animals and plants through natural

media. The imitation of nature is combined with Confucianist ecological ideas. The dialectical interaction between objective ima-

ges and subjective aestheticism has formulated the principle upholding that heaven helps a gentleman to strive for self — improve-

ment. Japanese modernist calligraphy inheritted the style of Zen Buddhism and Western Modernist Art, while the calligraphy in

east asia is characteristized by diversified oriental modernity.

Keywords : ecological calligraphy; modern calligraphy; east asia modernist calligraphy
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